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The Annual Ithaca Video Festival, like Video 
Art itself, has come a long way since its modest 
beginnings. Six years ago, the first Ithaca 
Video Festival was screened once in one loca- 
tion. This year the Festival tours twenty-four 
cities across the country, and will be seen by 
thousands of people in museums, galleries, 
libraries and schools. The growth and success 
of the Festwal mirrors the growing public 
appreciation of Video Art. In the past decade, 
artists in the United States and other countries 
have laid a solid foundation for this newest art 
form. But, as in all other art forms, there is not 
one kind of video that is Video Art. The Festi- 
val is an effort to present examples of the var- 
tous directions or “schools” in Video Art. The 
twenty tapes comprising this year’s Festival 
were selected from 372 submissions. We believe 
each one stands on its own for individual 
artistic accomplishment, creative use of the 
medium, inventiveness and execution. To- 
gether we feel they provide an excellent over- 
view of the rich variety of visions expressed by 
artists working in video. 


Philip Mallory Jones 
Gunilla Mallory Jones 
Directors 

Ithaca Video Projects 


IN ORDER OF PRESENTATION: 


Pe en ee! 


TAPE 1 


THE BREAKFAST TABLE 14:00 

Anita Thacher, N.Y., N.Y. 

“THE BREAKFAST TABLE is a live-action video-cartoon designed for 
the small viewing format of the tu screen. The era is the 1940’s and the 
stylized couple and their pet parrot live in a 2-dimensional world. During 
the course of breakfast, the wife’s unsuccessful attempts to please her 


oblivious husband set off a series of transformations that take her out of 
herself.”’ 


Anita Thacher is a NYC video and film artist interested in the surreal. She 
has studied painting and sculpture. She has received grants from American 
Film Institute and C.A.P.S.. Her work has been shown in the Museum 
of Modern Art, NYC, the 13th, 16th and 18th New York Film Festivals and 
broadcast nationally on Public Television. She has received the Cine 


Golden Eagle and the French Minister of Culture Award, and been Artist- 
In-Residence at WNET. 


AT THE DUMP 2:00 
Mimi Martin, Towanda, Pa. 


“I have always enjoyed the jumble of collected objects, altered shapes and 
unusual combinations of materials at the scrapyard. All these twisted 
forms gathered from other worlds make a new environment. Altered, 
multiplied, colored and set in motion by the magnetic lift, they dance to the 
music of the dump.” 


Mimi Martin’s background is in painting and sculpture. When it became 
necessary make moving sculpture and moving paintings, she turned to 
film experiments with animation and layering images. This led to 
processed video, which gives many options of combinations and altera- 
tions of source material. 


THE LAUGHING ALLIGATOR 30:00 
Juan Downey, N.Y., N.Y. 


“T have used the feedback potential of video in studio explorations of works 
of art, and in communication with primitive peoples.” 


Juan Downey was born in Santiago, Chile in 1940. He studied architecture 
in Chile, and art in Paris. His work has been shown in the Whitney 
Museum, Corcoran Gallery, Mandville Art Gallery and others. He has 
received fellowships from Guggenheim in ’7] and ‘76, and grants from 
N.E.A., C.A.P.S. and M.LT., and is currently teaching at Pratt Institute. 


ELECTRONIC MASKS & BY THE CRIMSON BANDS 
OF CYTTORAK 5:00 & 7:00 

Barbara Sykes/Tom Defanti, Chicago, III. ; 
Barbara Sykes’ work involves tapes and live performance of digital 
analog computers, interactive video environments and electronic image 
generation. Her pieces have been shown at major exhibitions of various 
kinds both nationally and internationally. 


and 


TAPE 2 


AS A PUBLIC SERVICE 18:00 

Collectivision, Enfield, Conn. 

Collectivision produces documents of public events in New England for 
use on Public Television and in closed-circuit. They see their role as being 
witnesses to events. Participating in Collectivision are Bob Berquist, 
Leland Johnston, E.D. Dorsey, Bruce Teed, Joe Piazzo, Eric Teed and 
Sherry Zitter. 


BAD 3:19 
Steina, Santa Fe, N.M. 


“BAD is the memonic command for the B-address register of our buffer 
oriented digital device. The functions of this register are up/down, left/ 
right, x/y maps, stretching /squeezing. The tape starts with the register at 
zero and adds one at a pre-programmed speed, until the register is full, 
which takes 3 minutes and 19 seconds. For sound I selected the two most 
active output channels, translated through digital/analog converter to 
voltage controlled oscillators. I then added a blue on the darkest gray 
(black) and red on a middle gray, leaving the rest of the image b/w.” 


Steina was born in Iceland and studied music at the State Conservatory of 
Music in Prague. Since 1970 she has been a leading innovator in video 
documentary and synthesis. Her work has been exhibited in major 
museums and galleries in the U.S. and Europe, and she has received grants 
from N.E.A., New York State Council on the Arts and is a Guggenheim 
Fellow, 


ADVANCE RIDING BOWL. 5:00 : 

Alan Powell/Connie Coleman, Philadelphia, Pa. 
ADVANCED RIDING BOWLS interplays real-time and split-second 
editing to choreograph the remarkable skills of a group gf North Phila- 
delphia teenagers on their home-made skate board track. 


Alan Powell has been working with video as a visual art form since 1971. 
For four years he ran a community media center in Providence, R.I., and 


was an associate artist at the MacColl Studio for electronic Music at Brown 
University. Connie Coleman began her association with Powell while she 
was Artist-In-Residence for the Rhode Island State Council on the Arts, 
using video to document her environmental sculptures and launch events. 


CHOTT EL-DJERID (A PORTRAIT IN LIGHT AND 
HEAT) 28:00 

Bill Viola, N.Y., N.Y. 

“Chott el-Djerid is the name of a vast dry salt lake in the Sahara desert, 
Tunisia, where mirages are most likely to form in the midday sun. Here the 
intense desert heat manipulates, bends and distorts the light rays to suchan 
extent that you see things which literally are not there.” 


Bill Viola works with electronic and accoustic sound, videotape, closed- 
circuit television and projected images. He has collaborated with David 
Tudor, Linda Fisher and others in many concerts including the electro- 
accoustic environment ‘‘Rainforest’’. His work has been shown on Public 
Television, at anthropology conferences, in museums, galleries and 
universities in the U.S., Europe, South America, Japan and Australia. 


TAPE 3 

a a a aR eT RP aR SSL 
JAZZ DANCE 4:00 

Doris Chase, N.Y., N.Y. 

“JAZZ DANCE is a fantasy based on the jazz idiom, an amalgamation of a 
traditional art with new technology. It is shaped by use of a slow motion 
disc which enables the development of an original choreography.” 


Doris Chase uses the architectural forms of her sculpture and dancers as an 
integral element in her video art to create new vocabulary. Her tapes and 
films have received awards in numerous festivals and have been presented 
in museums and galleries throughout Japan, Europe, South America and 
the U.S. 


SHUTTER I&II 4:00 

Kathryn Kanehiro, Santa Monica, Ca. 

“SHUTTERS is a video-glance at illusion and reality.” 

Kathryn Kanehiro’s work has been exhibited at the Museum of Modern 


Art, N.Y.C., included in the M.O.M.A. travelling show, and screened 
Art Gallery of Ontario, Toronto. E a 


BOUND FEET, A PERFORMANCE BY WINSTON TONG 14:00 
Tom Freebairn/Winston Tong, N.Y., N.Y. 


Winston Tong, born 1951 in San Francisco, survived first generation 
stigmas. Working since 1976 on solo performance, he won a NYC Obie 
award in 1978, and a Bay Area Critics Circle Award in 1979. Tom 
Freebairn, an award winning writer-producer-director for film and 
television, lives in NYC. 


APPLE(S) 4:00 
Peer Bode, Owego, N.Y. 


“APPLE(S) is generated by altering the time references of one camera image 
horizontally and a second camera vertically. The cutouts result from a gray 
level comparing and switching. The color is synthetic. APPLE(S) is froma 
series entitled “Process Tapes”. Video tool design by David Jones.” 


Peer Bode is Artist-In-Residence and Programs Coordinator at Experi- 
mental Television Center, Owego, N.Y. He has collaborated on many 


installation/performance pieces, and his work has been shown extensively 
in the Eastern U.S. and Canada. 


CALIFORNIA 1 28:30 


Barbara Wright, Gordon C.A. Craig, Martha Olsen, Lewis 
MacAdams, San Francisco, Ca. 


CALIFORNIA 1, an independent television program featuring the work 
of ten California writers, is a purview of poetry as it is lived and written in 
California today through a variety of experimental literary and video treat- 
ments. It was produced through the Poetry Center. The poets are Jose 
Montoya, Bobbie Louise Hawkins, Judy Grahn, Dale Herd, Reginald 
Lockett, Ed Dorn, William Dickey, Jessica Hagedorn and the West Coast 
Gangster Choir, Jack Marshall and Curtis Lyle. 


TAPE 4 


SSS ES ch eR I EE te ce Ni LAME RE 


INSTANT THIS — INSTANT THAT 4:00 
Ellen Kahn/Lynda Kahn, N.Y., N.Y. 
“INSTANT THIS — INSTANT THAT stars Nancy and Susie Twinart as 


the “demo duo” in their parody of commercialism and consumerism in 
America. The soundtrack was recorded by the band Taste Test.’ 


Ellen and Lynda Kahn formed Twin Art in 1978 to explore the possibilities 
of working together as twin artists. The personae of Nancy (Ellen) and Susie 
(Lynda) are caricatures of themselves. Twin Art has been featured on 
Public Television, in newspapers and magazines, in boutiques and depart- 
ment stores, as well as galleries and performance spaces. 


BIKERS’ WEDDING 6:57 
Lyn Tiefenbacher/Dave Pentecost, N.Y., N.Y. 


Lyn Tiefenbacher and Dave Pentecost have been producing tapes together 
for three years. They are currently in Chiapas, Mexico, shooting a series of 
tapes on Mayan Indians. 


MIXED BAG 8:47 
Bill Charette, Lynn, Mass. 


Bill Charette has won numerous awards for his camera work for WGBH- 
TV, Boston, including an Emmy nomination. MIXED BAG was produced 
as “Back of the Book” segments for the WGBH Local News. 


WATER, WIND AND THE RECORD OF THE 
ROCKS 9:30 


Laurie McDonald, Houston, Texas 


“WATER, WIND AND THE RECORD OF THE ROCKS 1s a video 
collage of images of giant sand dunes in West Texas, rain falling on old 
buildings, and a crawl narrative superimposed over the images. The 
content of the narrative was excerpted from a diary I kept while traveling 
through West Texas. The tape concerns the vulnerability of earth and 
humanity under the forces of water and wind, and suggests that the only 
true history of Earth is found in the record of the rocks.” 


Laurie McDonald lives and works in Houston, Texas. She has been 


making tapes for eight years, and has shown extensively in the Eastern 
U.S. and Europe. 


THE EXQUISITE CORPSE 8:00 
Ernest Gusella, N.Y., N.Y. 


“THE EXQUISITE CORPSE was created by clock controlled switching 
between color and b/w cameras. Each camera was set at a different focal 
length. The title comes from a game devised by the surrealists.” 


Ernest Gusella has been working in video since 1970, and his work has been 
exhibited in the U.S., Canada, Mexico and Europe. He is arecent C.A.P.S. 
recipient, and has been awarded a Canada Council travel grant to Japan. 
June-July, 1980, he will be Artist-In-Residence at Belgium Television. 


TAPES 18:10 
Pier Marton, Los Angeles, Ca. 
“1,2,3,4,.. . Keep watching, see — I'll say nothing.” 


Pier Marton is Vice President of Life Is Cheap, Inc., co-founder of Image 
Disector, a non-profit media resource bureau, and teaches at Occidental 
College. His work has been shown in the Kitchen Center and Global 
Village, NYC, and the Long Beach Museum of Art and the Berkely Art 
Museum. 


